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FOREWORD 


This Deluxe Encyclopedia of Jazz Guitar Licks, Runs, Fills, and Lines gives the 
advanced student, teacher, and professional guitarist material in the styles of many 
great artists in notation form for use in study and analysis. This material can then be 
applied ?to|o he^|bwn imprQvisational^bilities;g , 

By,meniorizing v iiese licks and runs i arid applying them to standard songs and chord 
progreSSibris, the player becoihes familiar with a Variety of musical ideas for use f, 
when playing. Memorizing the'material in this book will help to train and develop 
the musical ear. For best resulfs, I recommend playing this material in a variety of 
rhythms?, ^ '*■ ■ M*' ; 


■&-* y : : ‘ 


The material in this book is a wonderful aid in developing agility in various positions 
on the guitar. While written for the guitar, these licks and runs may be played by 
other treble clef instruments. 
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AUTHOR’S NOTE 


To achieve the utmost benefit from Guitar-Licks and Runs, it is recommended that the 
player memorize and apply them as suggested... first, playing them in the original 
suggested position. Most of the material may also be played in positions other than indi¬ 
cated. Memorize the iick/run in the original position(s) and if applicable, apply it to 
other positions. Play each lick/run in as many positions as possible. Remember to pay 
particular attention to the chord name change at each new position. 

Once you are familiar with the original iick/run, apply the same fingering and formation(s) 
as you did for the original lick/run to the new position, etc. This will apply only to those 
licks /runs that can be moved to another position utilizing the same fingering and forma¬ 
tions as in the original. Positions given for licks and runs are optional. Most licks and 
runs can be played in positions and formations other than those indicated. 

ILLUSTRATIONS AND REMARKS 

FORMATIONS-BASED ON CHORDS 


The following formations are given as an aid to help the player simplify position playing of 
licks and runs as indicated. 
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NOTES IN FORMATIONS 
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MAJOR SCALES-BASED ON FORMATIONS 
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All formations are movable. Start at the first fret and continue up the fingerboard as high 
as possible. Example: Db, (Db-f) first fret; D, (Db-f) second fret; Eb, (Db-f) third fret, etc. 
Apply the same procedure to other formations. 
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* Also playable in the 5th and 2nd positions. 
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Great Music at Your Fingertips 






